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After lifting a curfew in 1987, Taiwan went into an important moment when 
ideology caused considerable controversy. In 1989, Hou Hsiao-hsien launched 
the movie City of Sadness, which was set in “February 28 Incident” and talked 
about daily lives of ordinary people. It soon caused heated discussion in 
society. Afterwards, Director Hou launched The Puppetmaster and Good Men, 
Good Women in succession. They followed the subject of Taiwan’s history, as 
a result, these three movies are collectively named as Tragic Trilogy. They 
exhibit sensitive political events and historical tragedies, trace and reconstruct 
history and memory of Taiwan and form personal narration different from 
official record. 
Instead of viewing from macro theory and politics, films of Director Hou 
focus on details of ordinary people’s lives as long as folk phenomenon in 
society and record social and political evolution of Taiwan. The films also 
reveal humanistic care in way of romanticism. They perform external social 
reality and personal growing up experiences, becoming a valuable asset of 
image for Taiwan. 
This paper is divided into a five chapters. Chapter One focuses on 
combing Hou Hsiao-hsien’s personal experiences and condition of film-making. 
Tragic Trilogy is discussed when mentioning creation process of Director Hou. 
The following three chapters analyze City of Sadness, The Puppetmaster, 
Good Men, Good Women, respectively. Chapter Two investigates that how to 
show history through space, word and language in daily life in City of Sadness. 
Chapter Three demonstrates how the film The Puppetmaster narrates history 
personally and analyzes different perspectives about the history between Li 
Tianlu and Direcotr Hou about the history. Chapter Four focuses on Good Men, 
Good Women, showing how Director Hou tells history in authoritarian era from 
women’s view of point. The last chapter concludes experience from three 
cases and revalues the achievement and effect of Tragic Trilogy in terms of film 
history and Taiwan history, hoping to inspire the development of Chinese films. 
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